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Instrumentation:

Conductor

2 violins

1 flute

1 alto saxophone in E-flat

Tpt in C

1 percussionist (Balinese gong wadon and kemong, temple block, 4 Timpani 32" 28" 25" 23") 

2 pemade

2 kantilan (optional)

piano

At least 5 players seated among audience, at least 4 in pairs.

1st Block (2-3 mins, unscored)

Players and conductor should prepare samples of other repertoire as follows. 8 onstage players and conductor come onstage and take their places with no eye contact. Loosely one by one, all repeat a snippet of their individual repertoire as if staying warm. Snippets must be technically challenging and expressive. Players should practice first by playing compulsively, stopping and repeating as needed, then by listening, still without eye contact, for textural contrast with other players. It should appear to be serious hard work for the players but the overall sound should be goofy and laughable. The apparent stress onstage, however, should be somewhat uncomfortable to watch.

2nd Block (1 min, see score)

Conductor calls onstage players to attention. Repeatedly rehearse the second block starting from the impossibly fast tempo and stringendo. Effect should be of sickening motion.

3rd Block (2-3 mins, see score adaptation of Balinese semar pegulingan field recording, Buleleng district)

The conductor stops the players and either directs them to move to 3rd block positions at the gamelan, or turns to other players already seated at the gamelan. The sentiment is that within this life of frustration the players find a moment of bewitching calm, relief, and uplifting nourishment. Starting in the second iteration of mm 24-30, at least three players in the audience should become impatient and get up to walk out of the concert. Players seated in pairs should whisper urgently to each other and decide whether to stay and joke with each other or to walk out. ("I have ... due tomorrow," "Did you hear ...")The joking should quickly explode into shouts which distract the onstage gansa players and conductor. 

Uncertain Reward (1 min)

The closing volta repeat should be continued as many times as best for the disruptive shouts to take effect. The gansa players, distressed, make mistakes, slam the keys harder and harder, and start yelling unhelpfully over the noise; the others may play louder and stop and start. The conductor turns with a warm smile and nods to invite the audience to participate. Continue to encourage the audience with your back to the onstage players until the end. ("It's okay, let's have some noise from everybody...")

The onstage players express alarm, look up at each other, and fall into chaos. Stop one by one except gangsa and return to practice a snippet even more compulsively than in the 1st Block. Gangsa and players offstage echo each other's shouts, trying to find a rhythm that fits the 3rd Block but the other players are no longer holding it together. 

At a signal from the conductor, all players who are paying attention should produce the loudest, either shortest or longest sound possible using instruments and their whole bodies. After the end of the last longest sound, if any, or a moment of relative stillness if all sounds are short, all players return onstage for the bow.

