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Performance notes for Amag Ichim

Although the first and second movements have difterent tempi and are composed of
a different number of sections, both movements of this saxophone quartet have a similar
form and share some textural similarities. They are also linked through shared material and
are meant to be played together.

Beginning at bar 16 in the second movement, the number of beats per bar increase
or even double at times (for example, moving from mostly 4/4 time in bars 1-15 to 8/4
time at bar 16y so that the player doesn’t feel the sense of rushing that might be occur in

quick pieces with shorter bars. This also occurs at times in the first movement.

c. 802 minutes

Written February 12, 2008-April 29, 2008
Revised July of 2009

Copyright Kirsten Russell-Ramos 2008
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Saxophone Quartet no. 1 "Amag Ichim"
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