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Performance notes for “The String Quartet no. 3” 

 

The inspiration for this piece stems from the idea of an angry Bell tone.  

From that interpretation springs the four note motive first appearing in 

bars 20 and 21.  This motive is found throughout the work, in various 

forms and in various tonalities.  Beside the significance of the 

augmented fourth and the minor second intervals, there is a rhythmic 

quality which is also important: the rhythmic patterns are, at times, 

intended to create the sound of accented pitches that pop up in 

different places to pull the listener off of any one instrument’s pattern. 

 

 

 

 

 

 

 

 

 

 

 

 








q = 149
c. 11 minutes

The String Quartet no. 3
Troy Ramos





Violin I

Violin II

Viola

Violoncello

        

        


Like an angry bell tone w/ semi-dramatic crescendos towards accents and decresc. away & attacking throughout

mf

IV

             
        

9


Vla                   

16




Vln II

Vla

     
mf

 attacking throughout

  
               

21 









Vln II

Vla

                  
                 

26 















Vln I

Vln II

Vla

Vc.

    

           cresc.              

      
cresc.
              

     
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






30




Vln I

Vln II

Vla

Vc.

 
f

       


f

                       


f
            

 pizz.
f

           

33




Vln I

Vln II

Vla

Vc.

                     

                            


                            

                             

q=7537 











Vln I

Vln II

Vla

Vc.

 
sul pont.

ppp

  
pp


poco cresc.

  norm.



  sul pont.

ppp

   
pp

 
poco cresc.

norm.   

 
sul pont.

ppp

  
ppp


 

pp

 
poco cresc.

norm.   pizz. 

 
arco


sul pont. 

ppp




  

ppp

  
pp

 
poco cresc.

norm.  
pizz. 
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42




Vln I

Vln II

Vla

Vc.


p

    
poco cresc.


p

   

 
p
 

dim.

dim.

 
poco cresc.

  
p

       

 arco 
p


dim.

      
poco cresc.

 
p

 

 arco 
p


dim.

      
poco cresc.

 
p

 

45




Vln I

Vln II

Vla

Vc.

  
mp

      
mf

    

     
mp

        
mf

   
    

mp

        
mf

  




  

mp

       
mf

    

48 

















Vln I

Vln II

Vla

Vc.

                

                

                     

                   
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







51 











Vln I

Vln II

Vla

Vc.


subito p

   
mp

  
f

     
p

      


subito p

   
mp

  
f

   
p

     
poco rit.

  


subito p


 


mp

  

f

  


p

     
poco rit.

  


subito p

  
mp

  
f

  
  

p

  poco rit. 









57 



















Vln I

Vln II

Vla

Vc.


 poco rit.

       
p


  

mf
  

  

  

p


   

mf
  

  

 

p


      

mf
  

    
p

       
mf

   

62 















q=87





Vln I

Vln II

Vla

Vc.

  
subito pp

sul tasto

  
norm.


more movement


f poco dim.

  

 


subito pp

sul tasto

   norm. 
f


poco dim.

       

  
subito pp

sul tasto    norm. 
f


poco dim.

       

     
subito pp

sul tasto     norm.

f

 
   


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66 



















Vln I

Vln II

Vla

Vc.

    
f

             

    
f


poco dim.

           

    
f


poco dim.

           

 
f

     










68 











Vln I

Vln II

Vla

Vc.

  
mf poco cresc.

               

  
mf

    
poco cresc.

               

  
mf

  
poco cresc.

               

 
mf


   

poco cresc.

          

70 



















Vln I

Vln II

Vla

Vc.

 
più cresc.

              


  
più cresc.

                   

  
più cresc.

                   

   
più cresc.

     
mf

      
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